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Y BENAPYCI
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«AQHayNeHHe i BAPTaHHE A XbILUSA HALbISHAIbHBIX KYJIbTYPHbIX
KalToyHacuen — Wnax ga caMmanadHaHHs i CNacuibKaHHS OyXOoy-
Hacui. BblgatHa, WTo y Takon crnpaBe Mbl 3HaX0A3iM NOYHYO Nag-
TPbIMKY 3 60Ky LapkBbl. KoxHasa kaHdecia Ha benapyci YHOCILb
y NpausCc 3axaBaHHS KYJIbTYPHbIX KalLTOYHACLLEN CBOM HeaL3HHbI
yknag. Y yac ceatkaBaHHs [13€H Eypanerickan cnag4biHbl Mbl XaLe-
Ni © 3BAPHYLIb yBary MeHaBiTa Ha cTasiblsl i pasHacTalHbIg y3aema-
a[IHOCiHbI A3APXXaBbl 3 PANIriNHbIMI apraHi3avbismi pacnyoiki.

9 rmbiboka nepakaHaHbl, LITO 3 KOXHbIM rofiamM CyrnpaLoyHilTea
LLapKBhbI | A35p>KaBbl Na 3axaBaHHO 6enapyckal cnagybiHbl Oyase
TOJNbKI ymMauoyBauLa, a pa3am 3 iM y3pacTtaub i nepagasauua ag,
nakaseHHs fa nakaneHHs nadvyL LU nasari ga Hallam Kpaidbl i oa ae
MiHynara».

«The national cultural values restoration and bringing them back
to life is the way to self-knowledge and spiritual comprehension.
And it is superb that here, we find full support on the side of the
church. Each Belarusian confession is making invaluable
contribution into the cultural property preservation. During the
European Heritage Days we would like to draw attention to this area
of constant and varied relations between the government and
religious organizations in Belarus.

I am deeply convinced that in the years to come the church and
government collaboration aiming at preservation of our heritage will
only be strengthening, and the feeling of respect for our country
and its past will be growing and transmitted from generation to
generation».

MiHIiCTp KynbTYpbI
Pacny6niki benapycb
M. M. Narywxka

Minister of Culture
of the Republic of Belarus
Mr. P. Latushka
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LI_ITOFO,D, naweipaeuua rea-
rpadia ceaTkaBaHHa [13€H Eypa-
nenckam cnagybiHbl. 3a anoLUHis
25 rapoy na KynbTypHan KaHBEH-
ubli CaBeta Eyponsl ganyybinacs
50 eypanerickix asspxay. Takim
YyblHaM, KOJIbKacLb KpaiH, $Kis
ycBepamnsiioup BaxHacub Naf-
TPbIMKI | pacnaycClog)KBaHHS
Benay ab cBaéi rictopsli i KynbTy-
pbl HAyXiNbHa pacue!

Ma payHan Tpagbliubli KpaiHa
cama Bblbipae KJIl0YaBYD TOMY i
KOMINEKC MepanpbleMCcTBay,
NPbICBEYaHbLIX BEPACHEBLIM CBAT-
KaBaHHsAM. Taki BbiOap apJo-
CTpoyBae nMpbIAPbLITITHbIA Ha-
npamki KynbTypHan nanitbiki, a
Takcama A3MaHCTpye, siKis ab'ek-
Tbl CnagyblHbl Oblni  3axaBaHbl
HamnenwsIM YblHaM, Ui HaagBa-
poT, Mawoub nartpady Yy axose i
agpagxaHHi. NpassaaseHHe [3€H
Eypanenckan cnagybiHbl Y poy-
HaW CTyrneHi BaxHa K ong rpa-
Ma3sH KOXHaw acobHan
03s1pXaBbl, Tak | 4ns YyCeEn eypa-
newnckanm cynonbHacui, 60 nasea-
nse mbiben nasHaémiuua 3 Tpa-
OblUbIAMI | 3Bbl4agiMi  CBAWro
Hapopja i arysibHbIMi i43aMi eypa-
nenckanm KynbTypbl.

Y2011 r. y pamkax [13éH Eypa-
nerckam cnagybliHbl bBenapycb
abpana Tamy «KynbTrypHasa cnag-
yblHa i panirig». Ha npaugary cra-
rogassly paniria  agbirpbiBana
BSAJIKYIO POJIIO § CTaHayeHHi 6e-
napyckan KyneTypbl i dapmipa-
BaHHi 6enapyckam HaLpblsA-
HafbHaM i03HTbIMHACLi. Henbra
HefaausHbBaLb i ynbly, ski ca-
KpanbHae mMacTalTBa akasana Ha
KpbILUTAMi3aubIio i yoackaHaneH-
He MapaJsibHbIX i 3TbIYHbLIX HOPM,
KawToyHacuen i 9CTIATbIYHbIX
insanay Haupli. CEHHs, nacns
[noyraranepbisay 3abbILLs, paniris

i Bepa 3HOY nayHanpayHa
yBanLLI Y HaLLa XbILUE.

Benapycb 3payHa agpo3HiBa-
nacs 6Garauuem i pasHacTamHa-
CLI0 KYJBbTYPHBIX | P3NiriiHbIX
Tpaopiubii. 3Haxo43a4biCa  Ha
ckpbikaBaHHi Ycxony i 3axany,
fiIHa He Tonbki yBabpana y csbe
pbIChI Bi3aHTbIACKAra i pamaHcka-
ra Macraukix CTblJIen i cBeTano-
rnagay, ane i 3axaBana apsbiri-
HanbHacub | camabblTHacub
MSCLIOBbIX TPaAbILbIN, LUITO NPas-
BbI3HAYaloLp YHiKanbHacup Cy-
yacHan Oenapyckan KynbTypbl.
KapaHEéBbIsi, 3THIYHbIA KyNbTYp-
HblS dopMbl papmipasanicd i ne-
pagasanicd 3 nakaneHHs y naka-
JIEHHEe Ha Hawan 3amnai i
O39KYI0Ybl MiXKKYJIbTYPHa Kamy-
HiKaLbli, 3HELLHIM KaHTaKTam, Ha-
Obini Tylo GOpPMY, Yy KO CEHHS
yBacabnseuua denapyckas Kynb-
Typa. Y poyHai CTyneHi Taki TBopYbl
CiHT33 3HanLWoy aaloCcTpaBaHHe
y LOMNiAcTBe, BbiFYIEHYbIM Mac-
TauTBe, KHiXHaM rpadiubl, nita-
paTypsbl i iHLL.

Ha npauary crarogg3sy Ha
TapbITOpbli Benapyci MipHa cyic-
HaBasi PO3HbIA HAPOAb! i PANIrii.
Hikoni Ha Hawan 3ami He ObI1o
Hi P3ANIFiAHBIX, Hi MDKKYJIBTYPHbIX
BOWH Ui kaHonikTay. Ha nnowyax
Oenapyckix rapagoy i mMsctavak
CEHHS MOXHa Yybaublub nobay
Xpambl LUMATIKIX KaHECIN: npasa-
cnayHam, karaniukamn, aypanckan,
MycCyJibMaHcKal i iHw. Cy4yacHas
Benapycb He 3gpansina pgayHim
TpagblupiaM i iMKHeuua ga yma-
LLaBaHHA MibKKaH@eCinHan 3rogpl,
CTBapaloybl CrpPbIS/IbHbIA YMOBbI
ONS apkpblTara AbISnory namix
pasHacTarHbIMi PaANIrinHbIMI
apraHi3aupisami i 43a9pxasan.

Benapyckas 3smns 3 rnbl6o-
Kan gayHiHbl aa XXl cT. 3axaBana

| ro7a sbIULé | Toe —
Aapora aga bora,
[Na ér icuime aywwa nexaroro.

Poirop Bapagaynit

farata MansyHiybIX ricTapblyHa
3HaYHbIX y30pay [OOoWniacTea.
YacTtka 3 ix — BeJliYHbIg XpaMmbl,
fKia cTarognsi Ha3ag, i 3apas Bbl-
KOHBalOLb MICil0 LBHTpay-pac-
naycrogXsasbHikay  XpblCLisiH-
CcTBa, 3'AyndaouLUa KalTOYHbIMI
ckapbami 6enapyckan KynbTypbl.
[3TbIS XpaMbl yBabpani y csabe He
TOJIbKI 1031, 3aKNnan3eHbls iX CTBa-
panbHikami, ane i [acArHeHHi
©0nblU MNO3Hix 9MOX i cTani cimea-
nami 4yacy. Pasam 3 TbiM SiHbl
yBacabnaLb OyXOYHbl MNaTaH-
uplin Genapyckara Hapopa, Siro
TanepaHTHacup, 6arauue KynsTyp-
Hal pa3HacTanHacL i KyNbTYpHYIO
camabblTHacUpb.

Jan3eHae BblaaHHE MNPbICBE-
yaHa TpOM 3 BsANikam KOJbKacLi
NOMHIKay cakpanbHara QOounnig-
CTBa, sIKifl 3axaBasics Ha TOPbITO-
pbli KpaiHbl: Cnaca-EydpaciHbey-
ckamy MaHacTblpy Y [lonauky,
XKeipogiukamy CesiTa-YcneHckamy
MaHacTbIpy i kacueny YHebayasiL-
us Hanceauenwan MNanHbl Mapbli
y byacnage, WTO GbiNi YHECEHbI Y
[3gpxayHbl  cnic  rictopbika-
KYNbTYPHbIX KawToyHacuen Pac-
nyoniki benapycb. [3Ta TOJbKI
naussapokae ix BbIKIOYHACUb i
OYXOYHyl0 BaxHacub pna Gena-
pyckai Kynstypbl. [NoMHiki anpos-
HiBaloLLLA CBaén HenayTopHamn
apxiTaKTypan, BblTaHYaHbIMi Ha-
CLEeHHbIMI pocnicamMi — ppackami
i O3IBOCHbIMI Ma MpbIraXocL, i
KaliToyHacui abpasami i anta-
pami. Ix a6'sgHOyBae He TOJbKi
rictapblyHas i macrtaukas 3Hady-
Hacupb, ajie i Toe, WTO YCe SHbl
CEHHA, 9K | paHen, TpbIMaoLb
aayblHEHbIMi CBae [A3Bepbl OJis
ThICAY BEPHIKAY 3 PO3HbIX KYTKOY
Oenapyckai 3amii i 3amexxa,
AKiS  NPbIXOA3Silb  NaknaHiuua
CBSITbIHAM.



Each year sees the increase in
the number of countries
celebrating the European
Heritage Days. Over the past 25
years, 50 European states have
joined the Cultural Convention of
the Council of Europe, which
means that the number of
countries, recognizing the
importance of support and raising
awareness about their countries’
history and culture is growing.

According to the long-standing
tradition, each  participating
country chooses a key theme and
a set of events devoted to
September celebrations. The key
theme chosen mainly reflects the
developmental priorities of a
country's cultural policy and shows
its best preserved heritage or, on
the contrary; the heritage in need
of protection and restoration. The
European Heritage Days
celebration is equally important
both for the citizens of each state
and for the whole European
community, because it provides a
deeper acquaintance not only with
traditions and customs of its
people, but also with the general
ideas of the European culture.

In 2011, within the framework
of the European Heritage Days,
Belarus has chosen the theme
«Cultural Heritage and Religion».
Over the centuries, religion has
played an important role in the
development of the Belarusian
culture and the formation of the
Belarusian national identity. One
can not underestimate the
influence of the sacred art on the
formation of moral and ethical
standards, values and the nation's
aesthetic ideals. Today, after a
long period of oblivion, religion
and faith are again rightfully
becoming part of our lives.

Belarus has always had a great
variety of cultural and religious
traditions. Located at the
crossroads of East and West, it
has not only absorbed the traits of
the Byzantine and Romanesque
art styles and philosophies, but
also kept the originality and
distinctiveness of local traditions,
which determine the uniqueness
of the contemporary Belarusian
culture. Root, ethnic cultural

forms, which have been formed
and transmitted on our land from
generation to generation through
intercultural and external
communication, have acquired
the form in which today the
Belarusian culture is embodied.
This creative synthesis is equally
reflected in the architecture, art,
book graphic, literature, etc.

For many centuries, different
peoples and religions have
peacefully coexisted on the
territory of Belarus. This land has
never seen either religious
turmoils, or inter-cultural conflicts
or wars. This is clearly evidenced
by the architecture that our towns’
and villages' squares boast of.
Churches of various religious
confessions, Orthodox, Catholic,
Jewish, Muslim and others, are
situated in close vicinity to one
another. Contemporary Belarus
has not only kept its long-standing
traditions, but it also actively
seeks to preserve and strengthen
interfaith peace and harmony,
creating favorable conditions for
an open dialogue between
different religious organizations
and the government.

Numerous monuments of high
artistic and historical value have
been preserved to this day in
Belarusian land. Among these
objects are famous monasteries
and churches of Belarus. Being a
sacred component of the Bela-
rusian culture, today, as many
centuries ago they still remain the
Centre of the Christianity. The
monuments have embraced not
only the ideas of their creators,
but also the achievements of later
periods and have become symbols
of time. They fully embody the
spiritual potential of the Belarusian
people, its tolerance, the richness
and cultural diversity as well as its
cultural identity.

This publication is devoted to
three of the many monuments of
sacred architecture, preserved on
the territory of Belarus: Spasa-
Ephrasinieuski monastery in
Polatsk, Sviata-Uspenski (Saint-
Assumption) Monastery in Zhirovi-
chy and Zhirovichy Icon of Lord’s
Mather and the Catholic Church of
the Assumption of Blessed Virgin

Salitralen
Zlfle)

Mary in Budslau and Budslau Icon
of Lord’s Mather which have been
inscribed on the State List of
Historical and Cultural Values of
the Republic of Belarus. This fact
only confirms their uniqgueness and
importance of the spiritual
significance of the Belarusian
culture. The monuments are
distinguished by their unique
architecture, exquisite murals —
frescoes and amazing in its beauty
and value icons and altars. They
are united not only by their
historical and artistic significance,
but also the fact that all of them to
this day, as always, are a place of
pilgrimage for believers not only
from Belarus but far beyond its
borders.
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3HaKaMinIM i apkim 6ena-
PYCKiM apXxiTaKTypHbIM Cckapbam
MypaBaHara [omnniacrea  3'ay-
naeuya komnnekc Cnaca-Eygpa-
CiHbeyckara MaHacTblpa,  AKi
y3BbllLaeLLa Ha npaBbiM Gepase
paki [Mlanata y cTapaxXbiTHbIM
Monavuky.

Y XIl —Xlll ctcT. Ha NonayybiHe
y3Baag3inics xpambl i MaHaCTbIPbI
HEe TONbKi JflakanbHara, ane i
arynbHa-parigHanbHara 3Ha4ysH-
HA. Y uanacui 3actanics ycaro
HeKasbKi apXiTAKTYPHbIX MOMHIKay
ratara nepbiggy. Cnaca-Eydpa-
CiHbeYCKi MaHacCTbIp aa3iH 3 ix.

Ha npausary rictopbli cBanro
iCHaBaHHs1 MaHacTblp HeagHapa-
30Ba nepabynoysaycs, LUTO ObLI0

The famous and striking
architectural treasure of the
Belarusian stone architecture is
Spasa-Ephrasinieuski Monastery,
towering on the right bank of the
Palata River in the ancient
Polatsk.

During the period between the
12th — 13th centuries cathedrals,
churches and monasteries not
only of local, but also of the overall
regional significance were built in
Polatsk. Unfortunately, only a few
architectural monuments of the
period have been survived to
present day. One of them is
Spasa-Ephrasinieuski Monastery.

Throughout its existence, the
monastery was rebuilt several




3Bfi3aHa 3 aro nepagadan y XVIcrt.
oposHy esyitay (1580—1654,
1667—1820), moTbiM — OpPA3HY
nigpay. ¥ 1832 r. komnnekc 3HOY
BAPHYNi NpaBacnayHar kaHbecii, ay
1841 r. MmaHacTbIp Obly aAHOYEHBI.

CéHHa aHcambnb Cnaca-
EydpaciHbeyckara >XaHo4ara
MaHacTblpa ykJoyae wapar 30y-
haBaHHay — Cnaca-lpaabpa-
XOHCKYIO | Kpbipkay3BikaHCKyo
LOPKBbI, LENIYIO LAPKBY, MaHa-
CTbIPCKi KOPMyC i Gpamy-3BaHiLly.

Halibonblu cTapaxbITHbI apXi-
TAKTYPHbI 3NIEMEHT MaHacTbIpckara

times, which was due to its
transfer to the Jesuit Order in the
16th  century (1580—1654,
1667—1820), and later to Piarists
Order. In 1832, the monastery
ensemble was returned to
Orthodox confessions, and in
1841, the convent was restored.
Today, the ensemble of the
Spasa-Ephrasinieuski Monastery
in Polatsk includes a
complex of buildings — Spasa-
Praabrazhenskaya Church and
the Church of the
Exaltation of the
Holy Cross, a warm
church, a monas-
tery and a bell tower.
The most ancient
architectural element
of the monastery
complex is Spasa-
Ephrasinieuskaya
Church or, as it is
also called, Spasa-
Praabrazhenskaya

komnnekcy — Cnaca-Eydpa-
CiHbeyckasi, abo gk se AWw4s Ha-
3blBatoLpb, Cnaca-lNpaabpaxaH-
ckaa uapkBa, nabymaBaHas 3a
30 ThigHAY AO35IKYI0Ybl HaMaraH-
HM CBSITOM KHA3EYHbI Eydpa-
CiHHi MNonaukan y 1128 r. ponni-
ham laaHam. Xpam 3axaBaycs na
HalbIX A3EH MPaKTbiyHA Y CBaiM
aYTOHTbIYHBIM BbIMNAA3€ — Heka-
TOpbia nepabynoBbl aadbulics Y
Aro BEPXHAN 4acTubl. Llapkea,
fkaa agHociLua Aa KpbhKOBa-Ky-
nanbHara Tbiny xpama, — BblbIT-
Hbl MOMHIK yCXOOHeCcnaBsiHcKara
ponniacTea. YHikanbHacub cabo-
pa ¥ TbiM, LUTO NpbI Aro nadbynose
Obini  3aA3eiHivyaHbl He TOnbKi
arynbHblsl PbIChbl CTapaXbITHAPYC-
kara ponnigctea Xll CT., a Takca-
Ma MacTaukia acabnisacui, xa-
PaKT3PHbIS TONbKI Ana benapyci.

Pa3am 3 apxiTokTypHam KaHCT-
pyKUbIS, acabniByio ricTopblka-
KYNbTYPHYIO KalITOYHACLUp yaynsae
YHiKanbHbl GpP3ckaBbl XbiBaMic
iHTap'epy LapkBbl. CEHHA MOXHa
mobagaua 3HaYHan KOJIbKACLIKO
¢dparmeHTay pocnicay Xl ct., akig
NakpbIBaOLLb CKASINEHHI, CLEHbI i
cnynbl xpama. CTBopaHbis nen-
WbiMi  nonaukiMi - MancTpami,

Church, built for thirty weeks
regarding the efforts of Princess
St. Ephrasinnya of Polatsk by an
architectlaanin 1128. The Church
has survived to present day
almost in its authentic form
excluding some adjustment in its
upper part. The Cathedral
referring to the cross-dome type
church is an outstanding
monument of the East Slavic
architecture. The uniqueness of
the cathedral is in its construction.
It involved not only general
direction of the 12th century Old
Russian architecture, but also
unique to Belarus artistic
features.

Together with the archi-
tectural design, the unique
mural painting of the church
interior are also of special
historical and cultural value.
Fortunately, a considerable
number of fragments of the
12th century frescoes, decora-




dpacki  BbUTyHaKOLL-
Lua macraukiMm ryc-
TaMm, npadecigHani-
3Mawm, BbiBEpaHam
Kansposan ramam, ncixa-
narismam i iHgpiBigyanb-
Hacuto BoGpasay. LLto ga
KkamnagiupliHar nabyno-
Bbl, TO PPICKaBbIS LbIKIbI
aanaBsaaloUb OaknagHam
TaanariyHam iepapxii
Bi3aHThIMCKaM TpagbILpli.
Cnackasa Lapkea
ynicana €w4a agHy na-
MSATHYIO CT2POHKY Y KHiry rictopbli
npaeacfayHara macrtawTsa — Ha-
npacTosibHbl Kpbk NpanagobHam
EydpacinHi Monavkarn, BbikaHaHbl
Jlazapam Borwam y 1161 r. lNpbi-
roxa asaobneHbl KalTOYHbIMI Ka-
MaHSAMI, 3onataMm i cpabpam,
Kpbix yTpbiMiBay 4acTky XKbiBat-

ting the arches, walls and pillars of
the temple has been preserved to
this day. Created by the best
masters of Polatsk, the frescoes
are of high artistic level, profes-
sionalism, balanced color sche-
mes, psychological and persona-
lity patterns. As for
composite construc-
tion, the fresco
cycles correspond to
the exact theological
hierarchy of the
Byzantine tradition.

BopHara [lpassa 3 Kporn-
na KpbiBi  36ayubl i
YacTkKi MoLUYay CBATbIX. Y
1941 r. Kpblx 6siccnenHa
3HiK 3 Marinéyckara my-
3eq, aro MecLa-
3HaxookaHHe HeBAAOMaA i
CeHHs. Y 1997 r. Kpbix
Obly aAHOYNEHbl CBELKIM
MacTakoM Mikanaem
Ky3bmiyom, a 3atblM ac-
BeyaHbl Yy CaaTta-CimsioHayckim
cabopsbl ¥ I. Bpacue. 3apa3 Kpbix
3Haxopngiuua y xpame [lNpaabpa-
X3HHA lacnopHara y lNonaukim
Cnaca-EydppaciHbeyckiMm  MaHa-
CTbIpbI.

Y nayatky 90-x rr. XX cT. an6bl-
Jlocs canpaygHae agHayneHHe
Cnaca-EydppaciHbeyckara xaHo-
yara maHacTblpa. Ak ag3HavyaHa y
adiupbliHan xpoHiubl Benapyckarn

Besides the interesting
architecture and highly refined
frescoes  Spasa-Ephrasinieus-
kaya Church has written another
memorable chapter in the book of
Orthodox art history — Altar Cross
of St. Ephrasinnya of Polatsk,
made by Lazar Bogsha in 1161.
Amazingly decorated with
precious stones, gold and silver,
the Holy Cross contained particles
of wood with a drop of the Christ
blood and relics of saints. In 1941,
the cross disappeared from the
Magilieu Museum and his
whereabouts have been unknown
until now. In 1997, Mikalay
Kuzmich, a secular artist,
completed a replica of the cross.
Then the Cross was consecrated
in the Brest Cathedral of
St. Simiayon. Now Cross is keptin
the Spasa-Praabrazhen-

skaya Church in Polatsk

-M monastery.

¥

lNpaBacnayHan Llapkebl, «O39-
KYKO4bl Npauam CACLEpP i nanom-
Hikay, knonatami Mitpananita
MiHckara i Cnyukara, MaTpbisip-
wara Ok3apxa ycae benapyci
®dinaparta, enickana lMonaukara i
Biuebckara [zsimiTpbiga  (Hdpas-
[OoBa) MeHel 4YbiM 3a [OBa
rafibl MaHaCTbIP BblALWAY 3 3anyc-
LIEHHS | 3MGHIYCH, 9K KameHHas
KBETKa>.

The reconstruction of the
Spasa-Ephrasinieuski Monastery
in Polatsk was launched in early
90s of the 20th century. As noted
in the official chronicle of the
Belarusian Orthodox Church,
«through the work of the nurses
and pilgrims, Metropolitan of
Minsk and Slutsk, the
Patriarchal Exarch of

All Belarus Filaret, the : F

Bishop of Polatsk and
Vitebsk Dzmitry
(Drazdou), less than
in two vyears the
monastery has bloo-
med from deva-
station to a beautiful
stone flower».
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CBﬂTa-yCI'IeHCKi MaHacTbIp
y Bécupl XbipoBiybl CnoHimcka-
ra paéHa [popseHckal BOO-
nacui — wagayp caKpaanam
cnagybiHbl Benapyci. EH 3’ayna-
euLa apxiTakTypHa-macTaukan
KalwToyHaculo i yBaxoa3iup Yy
Kona HanboJsbLl 3HAYHbIX MpaBa-
cnayHbix MaHacTbipoy. CEHHs
NAUbCOTrafoBbl MaHacTblp —

|

L3HTP NasoMHiuTBa NpaBa-
CnayHblX, O3€ KOXHbl MOXa
3HancLi nagTpbIMKy Y cknapa-
HbIX XbILLEBbLIX abcTaBiHax.
Takcama y iM 3Haxopggdiyua

BbllLOMLWAa  6Garacnoyckas
HaBy4anbHas yctaHosa be-
napyckanm [lMpaBacnayHam

Llapksbl MiHckas [yxoyHas
CemiHapbia iMs YcsaneHckix
HactayHikay i Cesuiuensy
Bacinia Bsnikara, Pbiropa
Baracnosa i laaHa 3narta-
BYyCTa.

YHiKanbHbl MaHaCTbIPCKi
komniekc yknouyae: Ceara-
YcneHcki cabop (XVII cT.), CaTta-
Mikonbcki (kaHew, XVIII — navatak
XIX cT) i Kpbbkay3sikaHcki
(XVIll cT.) xpambl, SAyneHckyio
uapksy (XVII cT.). Akpams xpamay
Ha TOPbLITOPbLIi MaHacTbipa 3Ha-
XxoAsiuua BafacBATHaa Kanniua
(2004), ©OyaObiHAK cemiHapbli,
XblJIbl MaHACTBIPCKI KOpnyc i ra-
cnagapybls nabynosbl. JamiHaH-
Tan y apxiTakTypHbIM KOMMJIEKCE
BbICTyNnae nepLuianayaTkoBa 6a-
poyHbl CBATa-YcneHcki cabop, ki
notbiM y XIX cT. Habbly pbIChI
Knaciubiamy. Y nepuyio Hapry
3MsHiyCca 3HeLLHI Bbirna dacaga:
npbl adapMneHHi yBaxogy Obii
y3BeA3€eHbl  KnaciyHbls
OapblYHbIS KasoHbl,
3HATbI BEXbl, 3MEHEHA
dopma U3HTpasbHara
Kynana i 3Hi>kaHbl oax.

licTopblia MaHacTbl-
pa 3Bsi3aHa 3 Y3HiKHEeH-
HeM Xblpogiukara ab-
paza Maui bBoxan.
ManeHbki, namepam 3
OanoHb A3iusaui, uyna-
TBOPHbI abpa3 barapo-
O3iubl  ywaHoyBaeuua
SIK HEPYKATBOPHbI, pas-
MeLlYaHbl Y ikaHacTace
CegaTta-YcneHckara
cabopa MaHacTblpa ¥
agMbIC/IOBBIM  KiBOLE
3/eBa af, uapckan opa-
Mbl. CBATbIHG yaynse
caboii  BGapanbedHyio
BbiiBY Barapoasiupl 3
Hemayném lcycam Xpbl-
CTOM Ha npasan pyud
Ha aBasibHbIM KaBanau-
Ky aicnicy.

Ma macuoBamy na-
JaHHIO, iKOHa 3'aBinacs

Sviata-Uspenski (Saint-
Assumption) Monastery in the

village of Zhirovichi Slonim
district, Grodna region is a
masterpiece of the sacred

heritage of Belarus. It is of high
architectural and artistic value,
historical significance and is one
of the most important Orthodoxs
monasteries. Today it is a center
of pilgrimage for the Orthodox,
where one can find support in
difficult situations. Also the
monastery is known for higher
theological school of the
Belarusian Orthodox Church of
the Minsk Orthodox Seminary
behalf of the Ecumenical
Teachers and Hierarchs Basil the
Great, Rygor Bagaslou and laan
Zlatavust.

The unique monastery en-
semble includes: St. Dormition
Cathedral (17 century.) St. Nicho-
las (late 18 —

early 19 century.)

and Holy Cross
(18 century)
Temples, Jaw-
lenskaya Church
(17 century). In
addition to temp-
les the mona-
stery's territory is
surrounded by
the a Chapel
(2004), a seminary building, the
residential monastic enclosure and
farm buildings. The dominant
element in the architectural com-
plex is the original the Baroque
Sviata-Uspenski Cathedral, which
acquired the features of
Classicism in the 19th century.
This primarily affected the
facade's appearance: classical
Doric columns were erected, the
tower was removed, the shape of
the central dome was changed
and the roof was lowered.

The history of the monastery is
associated with the appearance
of Zhirovichy Icon of Lord’s
Mather. Small, about the size of a

child's hand, a miraculous
Iconnot-made-by-hand, is loca-
ted on the iconostasis of

Zhirovichi Sviata-Uspenski Mona-
stery Cathedral in a special icon
case to the left of the king's gate.
The relics is a bas-relief image



nactyxam y 1470 r. Ha rpyLuaBbIM
Op3yupl  cApon, HernpaxogHara
necy. lMactyxi agHecni 3Haxoaky
cBaMMy racnagapy — naackap-
6ito Banikara kHacTBa Jlitoycka-
ra AngkcaHgpy ConTtaHy, €Ki
3acHaBay Ha Mecupbl 3'ayneHHs
CBATbIHI uapkey. [aBenaylibica
npa LyaaTBopHbl abpas, cloabl 3
M3Tal MaHackara XblLus na-
LSrHynica Nioagi, i na HekaTopbIX
CBEJYAHHSAX YXO MpbiknagHa y
kaHubl 40-x rr. XVIcT. y Xbipo-
BiYyax yTBapPbLIYCA  MYXYbIHCKI
MaHacTbip. Y 1520 r. y yac mol-
Hara naxapy gpaynsaHas Lapkea
3rapana, a Ha se Mecupbl nady-
[aBaJii MypaBaHbl XxpaM YCNeHHs
Barapongsiubl, Kygbl 3MACLiNi
abpas.

Y 1613 . maHacTbIp Obly Nepa-
nanseHbl 6a3blibsiHaM, a y nadar-
Ky XIX cT. cTtay pa3igsHubign
Bpacukan yHisukan enapxii, 3a-

TbiIM — LU3HTPAM YHiguUKan
Jlitoyckan enapxii. Makasanb-
Ha, WTO Y Yachkl yHii XKbIpoBiLl-
Kas ikoHa LlaHasanacs i yHisi-
Tami, i «katanikami. Tak, Yy
nepwai nanose XVIII ct. abpas
Maui boxan y 3Hak ya3sa4HacLi
narnckara kanityna Obly kapa-
HaBaHblI.
CknagaHbiM ons MaHacThbl-
pa 6bly navatak XX ctaroanss:
y yac lNepliain cycBeTHam Baw-
Hbl G6araTtas 6ibniaTaka i apxiBbl
Obini  paspabaBaHbl, NadyaoBbl
NpbIALWNI Y 3aHaa0aHbl CTaH, Lap-
KOyHasi maémacup Obina 3Bakyi-
paBaHa y Pacito. Ha wyacue He
axXblLUUSABINICA Aa kaHua cnpoosbl
3HilWYbILb MaHacTblp Yy Mepbigs
Bsanikaii AiiublHHa BaliHbl. 3 KaH-
ua 80-x rr. XX CT. nayanocs agpa-
[KOHHE MaHacTbipckara KoMn-
JIEKCY.

KoxHbl rog, 20 TpayHs § maHa-
CThipbl agbbiBaeLua Yypaybic-
Tacupb Yy TroHap uyJatBopHam
ikoHbl Maui Boxan: nacnst bockain
JliTyprii TpagbILbIMHBLI XPOCHbLI X0,
3 LuypanseniHbiM abpas3oM igse ga
fyneHckan LapKBbl ANA CNYX3H-
HSl CBSTOYHara manebHy. Y ratbl
O3eHb BepHiki 3bipatouua y abi-
ueni, kab ykieH4blLb 3 Haa3esi,
KOXHbI Ca CBaén, nepag, CBATLIM
abpa3oM, npbi3HAHbIM afHoON 3
HaMBANIKLLbIX CBATbIHb Genapyc-
Kam 3amni.

of the Lord’s Mather nursing the
infant Christ.

According to the local legend,
the Icon evinced to herders on a

wild pear tree in 1470. The
herders took their find to the
landlord, Alexander Soltan —
«padskarbiy» of the Grand Duchy
of Lithuania — who built a church
on the spot of the Icon’s
occurrence. Answering the call of
the miraculous Icon, people went
to Zhirovichito devote their lives to
the monastic life. According to
some accounts, already around
late 40s of the 16 century
Zhirovichi monastery was formed.
In 1520, during a severe fire, the
wooden church burnt down,
and forty years later a descendant
of  A.Soltan started the
construction of a new stone
St. Dormition church, were the
Icon was placed.

In 1613, the monastery was
transferred to the Basilians. In
early 19 century, the monastery
became the residence of the
Brest Uniate Diocese and later the
center of the Uniate Diocese of
Lithuania. It is significant that at
the time of the union the Icon was

venerated both by Uniates and
Catholics. In the first half of the
18th century, in recognition of the
Chapter, Icon of Lord’s Mather
was crowned.

Early 20th century appeared to
be difficult years for the
monastery. During the World
War |, a rich library and archives
were looted, buildings were
devastated, and the church
property was taken away to
Russia. Fortunately, during the
Great Patriotic War, the attempts
to completely destroy the
monastery failed. Since late 80s
of the 20th century a ftrue
renaissance of the monastery
ensemble has been carried on.

The celebrations in honor of
the miraculous image of the
Lord’s Mather are held annually
on May 20. After the Divine
Liturgy, the traditional procession
with the miraculous icon goes to
Jawlenskaya Church for special
festive prayer service. On this day,
thousands of believers come to
the monastery, to kneel before the
Holy image, recognized one of the
greatest relics of the Belarusian
land.
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I_laqblHaloqbl 3 1990-x rr. Ha
Benapyci agpapxaeuua Tpagbl-
LibIst NQJIOMHILTBA A CBATbIX MEC-
uay. AQHOM 3 Takix CBATbIHb 3'Ay-
naeuua byocnaycki abpa3 Madui
Boxan, wro 3Haxongiuua y Kac-
uéne OGepHapa3iHUAy Yy BECUbI
byacnay Msapasenbckara paéHa
MiHckaln Bobnacu.

Byncnaycki GepHapA3iHCKi
kacuén, 36ynasarbl y 1783 ., Obly
afHbIM 3 HaNPbIraXaKLbIX Xpa-
May Ha TapbITopbli Paybl Macnani-
Tan, i Na CEHHSA ypaxsae xapa-
CTBOM i MOLL@M apXiTaKTypbl i Mae
BAJlikae 3Ha4Y3HHE Ons KaTanikoy
Benapyci.

Since 1990 Belarus has been
reviving  the  tradition  of
pilgrimage. One of the relics
visited by pilgrims is Budslau Icon
of Lord’s Mather, kept in Bernar-
dine Catholic Church in the village
of Budslau, Myadzel district Minsk
region.

Built in 1783, one of the most
beautiful temples on the territory
of  Rzeczpaspalita, Budslau
Bernardine Catholic Church still
impresses with the beauty and
power of its architecture. The
church is an absolute value for the
Catholics of Belarus.

Built in the late Baroque
period, the Church is fully
consistent with the spirit and style
of the epoch, perfectly combining
highly refined architecture and
decoration of the interior design.







MabypaBaHbl y nepbisg, naHa-
BaHHS1 Mo3Hsara Gapoka, Kacuéen
Lankam agnassgae oyxy i CToiio
3MOoxi, BblAaTHa cnanyyaroybl Bbl-
COKYIO apxiTaKTypy i Aakaparbly-
HYI0 packoLly YHyTpaHara yopaH-
Ha. TicTopblig xpama nadanacs
3agoyra ga €ro y3BaA3eHHs, i
6apa ceae BbiToki ¥ 1530 . ag
3anpaLlaHHe Y raTbld 3eMii MaHa-
xay OepHappasiHckara opasHa 3
BineHckara maHacteipa. Ha npa-
usry AByX CTarognassay xpam na-
cTasiHHa nepabygoyBayca: ap
OpaynaHanm uapkBbl Aa KaMeHHam
nabynosbl. 3 1740-X rr., SK i MHO-
rig iHWbIA XpaMmbl, LUTO Hanexani
BaHOPOYHbIM  opasHam, bya-
cnaycki kacuén Obly 3MeHeHbl §
agnaBeaHacLi 3 HOBbIMI MacTall-
Ka-3CTaTblYHbIMI MaBeBami: ra-
JOYHbI pacaf Habbly pbICkl paKako;
iHT3p'epbl AAanoyHIfiCa CKynbn-
TYpHa nnacTblkai i anTbli4HbIM
pocnicam.

CanpaygHaih  >amyyXblHaWn
Kacuéna 3'ayngeuua byacnaycki
abpas3 Maui boxar, nagapaBaHbl
y 1589 r. miHCckamy BasiBOA3e
Ay lauy [lanam  PbiMcKim
KnimeHntam VIII. TMpa3 15 rapoy
ikoHa Oblyla axBapaBaHa KacLgeny,
03€e 3 TbiXx Yacoy i 3Haxopagainacs.
TaneHasiTbl MSCLIOBbI  pa3bbsp
MNétp MNpamenb y 1649 r. cTBapbly
antap, kab pasmMsacuiub Tam ab-
pa3. Takcama Obiili BblpabneHsbl
cpabpaHblsl pganikaTHbl aknag, i
axypHas pama. [3Tbl YNpbIroX-
BaHHi agHocsauUuAa ga wagaypay
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The history of the church began
long before its construction and
dates back to the year 1530 when
Bernardine monks were invited to
this land. For two centuries, the
temple had been continuously
reconstructed from a wooden
church into a stone one. Since
1740 like many other churches,
belonging to the Order of
wandering, Budslau church had
been changed under the era's
new artistic and aesthetic trends.
Its main facade also changed its
view acquiring all the possible
features of the rococo style. The
interiors of the church were
supplemented by  sculpture
plastic and optical painting.

The heart of the Church is
Budslau Icon of Lord’s Mather
which came to Belarus from
Rome. The icon was presented
to Minsk voevoda (commander
of an army, governor of a
province in ancient Belarus) Yan
Pats by the Pope Clement VIlI
in Rome in 1589. Fifteen years
later, the icon was donated to
church, where it has been kept
to these days. To place the
icon, Peter Gramel, a talented
local carver, created an altar in
1649. The whole painting is
mounted into a carved frame
decorated with gilted silver
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loBenipHara mactaursa bena-
pyci. Cam xa abpas HanexsblLb
na ikaHarpadiynara Teiny Aasi-
riTpbli, HAMICaHbI aneeM Ha na-
naTtHe, 3amavaBaHbiM Ha apay-
naHan gowubl. Y 1991—1992 rr.
abpa3 pacTaypaBay MacTak
B. Jlykaiuasiy.

YHikanbHbIMi  Na  3axaBa-
Hacui 3'ayndiouua Gpackasbig
anTapbl Kacuéna — ranoyHbl
antap, antapbl CB. AHTOHiIS
MNapgyaHckara,  CB. [AHHBbI,
cB. Kasimipa, antap Ykpbixa-
BaHara E3yca, antap cB. ®paH-
uiwka Acisckara i iHw. Ctapa-
XbITHBIMi | apbIriHanbHbIMI
naycratooLb rpbi3ansieBbis poc-
nicbl Y npamaByrofibHbIX pa-
Max, a Takcama packi Ha
Tambl Lyaay byacnayckara a6-
pasa MaLi Boxai.

3 XVII ct. abpa3 cnasiuua
Lyaami; HekaTopsbls bl anica-
Hbl O. 3enaeBiyam y KHize «3a-

ObISIK HAGECHbI Ha 3sMAi» (BinbHS,
1650). Mepubl Ly — BAPTaHHE
3pOKy 5-ragoBamy  XJ10MYbIKY

lace. These jewels are considered
to be masterpieces of jewelry art
of Belarus. The icon belongs to
the iconographic type Odigitrii.
Budslau Icon of Lord’s Mather is
painted in oils on the canvas fixed
toawooden base. V. Lukaszewicz,
an artist, was the one to restore
theiconin 1991—1992.

Fresco altars of the church are
original and unique in terms of
preservation. They are the main
altar, the altar of St. Anthony of
Padua, St. Ganna, St. Kasimir, the
Altar of the Crucifixion, the Holy
Altar of St. Frantsishak Asizski,
and others. Grisaille paintings
in rectangular fra-
mes also deserve
the attention as
well as the fres-
coes depicting the
miracles of Budslau
Icon of Lord’s
Mather.

Since the 17
century the icon
has been famous
for its miracles.
Some of them
were described by

fA3adarty Toiwkesivy — 3adikca-
BaHbl ayTapamy 1617 r.

CéHHa abpa3 Maui Bboxan
Byaocnayckain npbi3HaHbl aryib-
Habenapyckaii CBATbIHAN, A0Ka-
3aM Tamy CAyXbllUb KapaHaublig
ikoHbl KapabiHanam Kasimipam
CBéHTkaM 2 nineHa 1998 r. an
iMa i 3 passony MNansl Poimckara
fAHa Mayna Il. KoxHbl rog, naybl-
Hatoubl 3 1992 ., 3 1 Ha 2 nineHs
3 ycén benapyci i He ToNbKi Ha
byacnaycki ¢acT, aki cTay kaw-
TOYHaculo [Jas KoxHara, XTo
XOlUb pas ganyyblyca ga cak-
panbHacLi i YbICLiHI YwaHaBaH-
HS, npbIXoA3sLb newbis
niNirpuIMKi, MNpbIA34XKaoLb Thl-
CSA4bl BEPHiKay.

®acT yxBaNeHHs 3aCTyrMHiLpbl
Benapyci Mauj Boxan Byncnay-
ckah 3 roga y rog 36ipae ycé
©onbL i 6oNbLL NASIOMHIKaY, LITO
cBeAybilub ab MOLHbIM nachkiie
ayxoyHara agpamkaHHa. Y 2011 r.
ypauybiCTacup npaxoasina nag
naBisam «Mapbld — CBSATbIHS
Lyxa CeaTora».

E. Zelyaevich in the book «Zodiac
on Earth» (Vilnia, 1650). The first
miracle — recovery of sight to a
5-year old boy Yazaphat
Tyszkiewicz — was recorded by
the authorin 1617.

Today, Budslau Icon of Lord’s
Mather is considered a relic of
Belarus. The proof of this is the
coronation of the icon on behalf of
and with the approval of Pope lan
Pavel 1l by Cardinal Kazimir
Sventak on July 2, 1998. Since
1992 on July 1—2, Budslau Fest
has been annually visited by
walking pilgrims and thousands of
believers who come to the
celebration from all
over the Belarusian
land and far beyond
its borders. The
festival has become
valuable for everyone
who has ever joined
the holiness and
purity of a traditional
celebration. Each year
the Solemnity of
the Assumption of
the Budslau Icon
of Lord’s Mather

gathers together more and more
pilgrims, which indicates a
strong premise for spiritual
revival that the icon brings
into the world. In 2011, the
celebration was held under
the slogan «Maria — a shrine of
the Holy Spirit».
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Beparo

Pog nroacki He 3nivbiLb BAKOY,
Ceon y3pocT

EH 3ragkami mepae.

Ag Hasanbl 3 ycix 6axoy
Benapych 3acnaHanaca sepato.

KomHamy na ceaim Kayuy.

Ak 6abbinka,

Tyra BRYspae.

A'r6ny He Npagana Aywy,
Benapych yTpbiManaca sepato.

Y Habécay ceAtna crae,

Kab agnpaubliLib XMypbIHY LLIBPYIO.
Aamaniywsl rpaxi ceae,
Benapycs agpogasiuia Bepato.

Pbirop Bapagynit




